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introduction

In 1993 Scottish CCC published a series of Higher Drama background information packs about The Crucible and eight other prescribed plays.  Under the impetus of the Higher Still development programme, these packs are now supplemented by a series of learning and teaching guides to the prescribed plays. The new material has been written both as a resource for teachers and as a study aid for students working on Unit 2 (Study of a Text in its Theatrical Context) of Higher Drama.

Section A provides a list of the features of each key scene or episode in The Crucible which would be important in any production of the play. It also provides space for the student to record why each key scene would be important in his/her intended production.

Section B provides a directory of possible acting pieces in terms of casting, suitable length and specific challenges to the actor.

All textual references are to the recommended edition of the text, The Crucible, by Arthur Miller, published by Penguin (1968).

Other resources for teaching this unit include the following:

•
The Arrangements for Drama published in 1997 containing details of content, suggested learning and teaching approaches, guidance on assessment and unit descriptors.

•
The Subject Guide for Drama, the first instalment of which was published in 1997, includes guidance on learning and teaching in general, bi-level teaching, differentiation, workshop approaches to the text, health and safety guidelines, and ensuring appropriate access for students with special education needs.

•
The National Assessment Bank packages published in 1998 for each unit of Drama include all checklists, task sheets, marking instructions and guidance necessary to carry out the internal assessment of each unit.

•
A video published in 1998 exemplifies standards of practical performance for Investigative Drama (Unit 1) and for Acting in both Study of a Text in its Theatrical Context (Unit 2) and Contemporary Scottish Theatre (Unit 3).

Section a

ACT ONE

Key segment 1

(pages 17–21) 

Tituba: ‘My Betty be hearty soon?’. . . (opening line)

Abigail: ‘Goody Proctor is a gossiping liar!’ (closing line)

Why would Act One be important in any production of the play?

Act One takes place in the small attic bedroom of Betty Parris, and has been broken down into key segments. Each segment focuses on the entrances and exits of characters who have either said or done something to move the action on.

Sets the scene

•
Provides context of the play and gives background to the action/storyline.

•
Introduces us to the situation in Salem. The possibility of witchcraft is hinted at rapidly. 

•
We learn that the Reverend Parris has discovered that his niece Abigail Williams, his daughter Betty, some other girls from the village of Salem and his black slave Tituba have been up to questionable activities in the woods.

•
Betty has been afflicted and is lying in an apparent trance on the bed.

•
In fear of the rumour of witchcraft which is rapidly spreading, Parris questions Abigail about the incident.  Although admitting to dancing, she denies knowledge of dancing naked and taking part in witchcraft.

•
Parris questions Abigail about the reasons for her discharge from the services of the Proctor household. In defence of her name, Abigail decries John Proctor’s wife, Elizabeth.

•
We hear Parris voice his concerns about his standing in the village and his fear of personal ruin.

Begins plot

•
Opening scene provides much of the future motivation of the plot: Abigail’s hatred of Elizabeth, a village community that is divisive, and a minister desperate for the preservation of his status.

•
The audience is made aware that the atmosphere is uncertain and that there are conflicts in the community which Parris fears.

•
Blame is apportioned as a fearful Parris accuses some in the community of wanting to get rid of him. Both Parris and Abigail are concerned that their names are tarnished.

•
Parris and Abigail wish to keep the events of the previous night private.

•
Abigail lies.

Introduces key characters

•
Tituba, the first character to speak. Black slave and domestic servant of Parris. Well-meaning, devoted to the children, kind and gullible. Her spell-casting abilities have set the events of the story in motion.

•
Reverend Parris considers himself to be misunderstood. Has a tenuous position in Salem society. Convinced that he has enemies who are out to get him. Very paranoid about people’s views and what he should do. A selfish and greedy man who does not appear as a good and interested father nor one who has much concern about Abigail. He uses God and his position in the community to further his own interests.

•
Abigail Williams is a central character and appears as a rebellious and free spirit. In this scene she plays down the incident of dancing and, although giving some glimmers of truth, feigns innocence about the true nature of the events. She almost convinces Parris that he need not be concerned. When she is questioned about her name in the village, we see another side to her temper as she responds to Parris’s attack.

Establishes central theme and issues

•
The central theme of the individual in society is introduced, with several references made to the social pressures within the community. 

•
Also established is Miller’s concern with the intermeshing of the private and the social, the individual and the politic.

•
Although we would agree that the witchcraft hysteria is due to Abigail’s desire to remove Elizabeth, we are given hints that all is not well in Salem society.

•
Salem is depicted as an extremely disciplined society in which most of the everyday actions are controlled and regulated. In the escapade of the girls taking part in the forbidden excitement of dancing in the woods and their fascination with Tituba’s magic, we learn of individuals beginning to chafe under the community’s repressions.

Why might key segment 1 be important in your production of the play?

•
As director, how will you ensure that your audience understands the background to the play? Americans would be familiar with the history of Salem in 1692 and with McCarthyism in the 1950s.

•
Will your production establish the historical setting of Salem, or will you go for setting it in the 1950s or even in the present day?

•
A great deal of information is provided by Miller to introduce a reader of the play to the environment of Salem, and he provides a lengthy introduction to the characters. How might you convey this type of information to an audience?

•
How will you open this act? How will it introduce your own directorial concepts? What are they?

•
What mood would you want to establish during this scene? How would this be done? Do you want the audience to be aware of the increasing pressure from the community outside the Parris house? How would this be done?

•
How do you want the audience to feel towards Parris? Does he believe Abigail? If not, why has he not taken action? How will this affect the way the character is acted?

•
How do you want the audience to feel towards Abigail? How would this affect the acting of your character?

•
How would you use the characters of Tituba and Susanna?

•
What kind of relationship would you want to create between Parris and Abigail?

Notes

ACT ONE  

Key segment 2

(pages 21–25)

Mrs Putnam: ‘It is a marvel.’. . . (opening line)

Parris: ‘There is a terrible power in her arms today.’ (closing line)

Develops plot

•
Mrs Ann Putnam enters, already determined to see proof of witchcraft. We learn that her own daughter, Ruth, is afflicted and she links Betty’s condition to that of her daughter. She is anxious to find something supernatural to blame for the deaths of her children in infancy and accuses Parris.

•
Thomas Putnam’s exclamation, ‘It is a providence the thing is out now!’ (p21) appears to support his belief in the claims of witchcraft but for very different reasons. We see the conflicts between Parris and Putnam, and that the latter has an immense dislike for Parris. Putnam sees the claims of witchcraft as a means of manoeuvring Parris into acknowledging Putnam’s authority. He too has to find something or someone to blame for the troubles which have befallen him. 

•
During Ann Putnam’s reflection on her grief and loss, more information about the incident in the woods is revealed, as Abigail points the finger of blame at Tituba and Ruth for conjuring up spirits. This places Parris in a personally dangerous position if he does not declare that there has been witchcraft.

•
Reverend Hale is mentioned as being invited to Salem, having discovered witchcraft in the neighbouring village of Beverley. This is a precautionary step taken by Parris which will provide yet another catalyst for the unfolding action. The entrance of the Putnams brings the public gossip and suspicion into the home of Parris, who bows to pressure from the Putnams to go through with the declaration of spirits, even though he states quite firmly that there is no witchcraft.

Further illustrations of themes and issues

•
Aspects of the individual and the community are highlighted with the emphasis on power within the community. The status of individuals is very important in terms of the influence they hold over others, either through wealth or through ‘moral’ authority. With Putnam, this lies in his landowning and his ability to control someone in an important position, 

such as the minister. With Parris, it lies in his desire to have a moral hold over the community.

•
The paranoia of the community is revealed through Ann Putnam, who is completely credulous about witchcraft and willing to look for the causes of inexplicable disasters in the supernatural powers of her neighbours.

•
The misuse of power is also present in Putnam. The threat to withdraw his influential support of Parris in the community is clear. There are hints at the underlying motives of the Putnams in promoting the issue of witchcraft. There is irony in the fact that they themselves have dabbled in witchcraft through Tituba.

•
Another facet which is stressed regarding this apparently Christian society is the amount of envy, grudging and greed which lies beneath the surface of Salem.

Development of characters and relationships

•
Ann Putnam appears as a resentful and naive woman who has been left blighted by the loss of her children. She is an atypical witchcraft accuser who looks for the cause of the deaths of her children in supernatural circumstances. In her ignorance she has encouraged her daughter, Ruth, to use the voodoo powers of Tituba to find out what caused the deaths of her children. 

•
Thomas Putnam is a vindictive and bitter landowner, anxious to repair his family’s failing fortunes. He is one of the wealthiest men in Salem and a powerful figure: devious, stern, hard and cold. By Act Three, he appears as the main accuser of witches in the legal procedures, never flinching from accusing others and determined to prosper from the situation. In this scene, the fact that several of his children have died has added to his sense of grievance. He has to find a reason, so when he sees Betty, the Reverend Parris’s child, in a state similar to that of Ruth, he is provided with an opportunity to conclude that his failure to produce children is a result of witchcraft. He is blunt and vindictive, used to getting his own way. Parris has to bow to his authority.

Why might key segment 2 be important in your production of the play?

•
How does this key scene develop your overall directorial interpretation?

•
How do you want the audience to feel towards the Putnams? How will this affect the portrayal of the characters? How would you establish the effect they have on the other characters?

•
How will you want Abigail to be portrayed throughout this scene? Although she doesn’t say anything, she will still have presence.

•
Who will have the power and status within this scene? What is the relationship between the characters? How will you direct this?

Notes

ACT ONE  

Key segment 3

(pages 25–27)

Abigail: ‘How is Ruth sick?’ . . . (opening line)

Abigail: ‘I say shut it, Mary Warren!’ (closing line)

Develops plot

•
With the girls alone, the truth behind the evening’s dancing is revealed. Abigail has led the girls in ritual dancing and in drinking blood as part of a charm to kill John Proctor’s wife, Elizabeth. The latter has dismissed Abigail from her service. We witness the desire for revenge.

•
Abigail and Mercy wake Betty. Betty accuses Abigail of drinking blood.

•
The girls are frightened, particularly Mary Warren, because they have been caught. There has been mention of witchcraft and with that is associated the punishment of hanging. 

•
Abigail threatens and dominates the others. She is physically violent towards Betty, and verbally brutal towards the other girls, threatening them with grievous harm if they admit too much to the elders.

•
Mary Warren is singled out as the weakest member of the group, the one who is most likely to tell. She is threatened into silence by Abigail who takes the decision that only part of the evening’s events will be revealed and that the finger of blame will point at Tituba.

Further illustration of themes and issues

•
The issue of guilt is raised in this scene, with aspects of the evidence apparent in Betty’s hysterical response to the consequences of the events. Because of the oppressive nature of the way of life, there is tremendous guilt eating away at this character’s conscience as well as quite real fear. This will be developed further, as her sense of guilt will force her into conformity to conceal her inadequacy.

•
The theme of choice is also examined: Abigail denies the girls the choice of confessing all and of having the talk of witchcraft quashed.

•
In Abigail’s vivid description of the death of her parents, we gain an insight into her isolation from the community. This further develops her isolation through being shunned by key members of Salem society and the threat to her good name in the village. She is in a very precarious situation, but quite obviously she is a fighter and a survivor. Her knowledge of life outside the community and the violence she has 

witnessed as a child give her a measure of power over the other girls as she threatens them. 

•
Mary Warren’s isolation is also made clear through Mercy’s sneering.

Character development and relationships

Abigail

•
Displays her manipulation and domination of the girls, and also her motivation, which is to protect her name and survive.

•
Shows her dishonesty.

•
Reveals her traumatic childhood.

•
Displays her extreme and violent emotions in her vicious asides to the girls.

•
Shows her attitude towards Mary Warren.

Mary Warren

•
Mary Warren’s first appearance on stage. This allows us to see her in relation to the other girls, and provides us with a representation of how it was that the girls in the village could embark on their sensational careers as witch-hunters.

•
She is at the centre of some of the play’s key dramatic moments. Here she points quite clearly to Abigail’s leading role in the events. 

•
She appears isolated and lonely and is identified by Abigail as the weakest group member and the one most likely to divulge the truth. As a result Abigail appeals to her quite apparent fear and incipient hysteria.

Mercy Lewis

•
In the earlier key scene with the Putnams, we have been introduced to Mercy as a ‘fat, sly, merciless girl of eighteen’ (p 24). She appears rather stupid and credulous, yet in awe of Abigail.

•
She threatens Mary Warren very effectively, moving menacingly towards her and sneering. She is thuggish in her approach to her dealings with Ruth.

•
Beyond this, she does not develop very much as a character and takes on the mantle of the demonic chorus of girls.

Betty

•
Betty has been on stage since the beginning of the play. We have seen her as a pathetic creature lying in a trance. Up until now, nothing has been able to raise her from her sleep, until Abigail shakes her furiously.

•
She is a representative of the vulnerable and innocent aspect of the affected children.

•
We have already witnessed Parris’s pre-occupation with his own situation, noting that he gives it precedence over the welfare of the child. Abigail’s ruthless statement about her dead mother and the vicious smashing of her hand across Betty’s face give further evidence of Betty as a lonely, motherless child who lacks affection and suffers through Abigail’s hardness. The only real concern for Betty has been shown by Tituba.

•
She is very frightened and cannot cope with the situation. Her attempt to escape through the window and her collapse under Abigail’s pressure may lead the audience to see her as genuinely possessed. 

Why might key segment 3 be important in your production of the play?

•
How, as director, will you build the dramatic tension in this scene?

•
How does this key scene develop your overall directorial interpretation of the play? What do you want the audience to feel about Abigail? How might you achieve this?

•
What is your opinion about the reaction to the episode in the woods? Were the girls really being malevolent? Were they just up to mischief and unfortunate in being caught?  How do you see the group of girls together?

•
How might you show the status of the different characters in this group? Who are the dominant characters?

•
When Mary Warren enters the room, how would you show her attitude to the others and her reaction to Betty’s hysteria?

•
What relationship would you want to show between Abigail and Mary? How would this be reflected in the acting?

Notes

ACT ONE 

Key segment 4

(pages 28–30)

Abigail: ‘Gah! I’d almost forgot how strong you are, John Proctor!’ . . . (opening line)
Abigail: ‘John, pity me, pity me!’ (closing line)
Develops plot

•
John Proctor makes his entrance. At this point there are only three actors on stage, with Betty still lying on the bed, apparently overcome again after her brief awakening by Abigail in the previous scene.

•
Although Abigail tells John that the dancing in the woods was innocent, she conceals the real truth from him. He is unaware of her hatred towards Elizabeth, his wife, and also does not recognise the depth of feeling she has towards him.

•
This scene is crucial in the development of the plot because not only is the affair between John and Abigail revealed, but the rejection of Abigail by John sets the wheels in motion for revenge. There is irony in the fact that John treats the idea of witchcraft as simple mischief on the part of Abigail and the girls at this stage.

•
There is conflict of motivation in this scene. Abigail reveals her obsessive passion for John and her desire to continue the affair, whereas John guardedly pushes Abigail away and tells her that the affair is over. The scene ends with Abigail’s desperate pleading.

•
The seeds of tragedy are sown in this scene. Abigail’s emotional outburst and declaration of feeling show how traumatic the rejection is; that she is still convinced that John loves her. She blames Elizabeth for coming between them. Her bitterness towards Elizabeth is stated. John’s guilt and anger are revealed.

Illustration of central themes and issues

•
The theme of individual responsibility is highlighted in the affair between John and Abigail. Abigail’s plea that John has given her knowledge of what she considers to be love, that he has shown her a different way of life to what she has been experiencing, cannot be ignored. John has broken the mores of his society and ‘deflowered’ a young girl outwith the bounds of marriage and in many ways wants to deny this: ‘We never touched, Abby’ (p 29).

•
The power of the community as a group is highlighted. Abigail’s name is the one being blackened in the village, while John at this moment conceals his share of the guilt. This also points to the hypocrisy within this patriarchal society.

•
There are hints about social hypocrisy in Salem, which indicate that there is dissatisfaction in the community. Proctor reveals his dislike of Parris and his isolation from the community for the last seven months. Abigail criticises the restrictions of the marriage vows and the lack of charity shown towards her by the women in the village. The roles and expectations of women are hinted at.

Development of character and relationships

Abigail

•
Initially shows how warm and charming she is towards John, but her extreme emotions are revealed as she is rejected by him. She is genuinely hurt, angry and bitter.

•
She displays quite openly her sexual desire for John and makes it clear that she still wants him and loves him. She believes that he loves her and, in her bitter condemnation of Elizabeth, convinces herself that John is trapped and needs to be freed.

•
She appears on the edge of hysteria and is furious in her bitterness.

John Proctor

•
This is the first appearance of John Proctor. 

•
Displays disbelief and a lack of concern about the rumours of witchcraft. He indicates that he puts them down to simple mischief. He is in distinct contrast to the two men who have appeared previously.

•
He reveals his mistrust of Parris and says that he suspects Parris is stirring things up in the village.

•
At first he shows gentleness towards Abigail and amusement at what he thinks has been innocent dancing. But, as she presses him for a show of affection, he becomes increasingly firm and rejects her by telling her that their affair is over. 

•
He is not without some feeling towards her, which Abigail detects.

•
He shows his protectiveness towards Elizabeth.

Why might key segment 4 be important in your production of the play?

•
How will you want Abigail to be portrayed? Do you want the audience to feel sorry for her? Distrust her? Is she completely evil or is she the innocent child taken advantage of by an older man?

•
How will you want John Proctor to be portrayed? How do you want the audience to feel about him at this stage? 

•
Will your characters have close physical contact?

•
How aware are they that they are not alone in the room? How aware are they of Betty? How aware are they that the others could enter the room at any moment?

Notes

ACT ONE  

Key segment 5

(pages 30–36)

Parris: ‘What happened?’ . . . (opening line)

Putnam: ‘I’ll clap a writ on you!’ (closing line)

Develops plot

•
Betty’s screaming at the sound of the psalm breaks the intimate interview between Abigail and John and brings the wider company of the people of Salem crowding back into the room. The conversation that follows displays the characters of the townsfolk and their motivation. This scene also introduces us to Rebecca Nurse and Giles Corey, who will also become the tragic victims of the unfolding action.

•
Rebecca Nurse appears as the voice of reason. She shows her understanding of the nature of children in contrast to the Putnams and Parris and calms the situation temporarily.

•
The scene is full of arguments and squabbles about land and money. Parris’s greed is highlighted as he demands the deeds for his house, firewood and stipend. Putnam’s contentions over land and squabbles with his neighbours are mentioned.

•
The rift with Parris is clearly revealed in Proctor’s criticism of the way in which Parris conducts his sermons.

Further illustration of themes and issues

•
The rifts in Salem society are an important feature. Many of the contentions (such as the loss of children, the desire for ownership of land, the criticisms of the theocracy) are forming the basis for the accusations which will eventually cause the deaths of Rebecca Nurse and Giles Corey.

•
Parris shows his fear of John Proctor and his awareness of the threat to his position. John’s increasing isolation from the community and his open criticism places him in a dangerous position which causes Rebecca to plead for caution: ‘No, you cannot break charity with your minister. You are another kind, John.’ ( p 35)  Parris is eager to make an issue of this. This will become more and more important as the plot develops and the tragedy of John Proctor unfolds.

Development of character

Rebecca Nurse

•
This is the first appearance of Rebecca. She is seen having a calming influence over Betty by requesting everyone to remain quiet. She offers reason to Parris. She is reasonable towards Ann Putnam regarding the loss of her children. She attempts to soothe the rising tension between Proctor and Parris.

•
She reveals her profound faith in her religion and makes no attempt to lay blame.

•
She feels that there is division in Salem caused by argument and dissension and expresses her longing for peace. Her comment regarding Parris’s sermons points to unease with what he is saying during preaching and the motives behind his sermons.

•
This scene also shows the standing of Rebecca Nurse in the community. Characters such as John Proctor show their respect for her wisdom; characters such as Ann and Thomas Putnam display their jealousy of Rebecca’s healthy family.

Parris

•
Parris reveals his increasing distance from the community. People are stopping attending his services.

•
He reveals his greed by arguing about his entitlement as minister. He feels he should be held in high esteem by Salem society and that his entitlement as minister should not be questioned.

•
He uses the guise of his faith to make claims for personal gain.

•
He reveals his open hostility towards John Proctor and his bitterness and resentment against his parish.

Giles Corey

•
This is the first entrance of Giles Corey. There is some slight humour in the way he is presented as John comments on his deafness, but what is revealed is his quickness to take offence.

•
This scene also shows his willingness to take issues to the court. This will become significant in Act Three when he challenges the court and will be condemned to death over a legal issue.

Proctor

•
Reveals his quickness of temper and his readiness to speak his mind as he criticises Parris. He dislikes Parris’s greed, condemns him for demanding personal rewards, and has little respect for the way he sermonises.

•
This scene is important as John, in a state of anger, openly states his break from the minister. This too will become increasingly significant later in the play as the action unfolds. What is said in the confines of a child’s bedroom will be used against him to present him as being against the church and the state.

Putnam

•
Continues to try to exert his influence over Parris by telling him to look for witchcraft. This leads to conflict with Proctor, who challenges the power Putnam has over what should be done in Salem.

•
Shows his greed for ownership of land in challenging Corey and Proctor to the rights to gather lumber.

Why might key segment 5 be important in your production of the play?

•
How does this episode develop your overall interpretation of the play?

•
Given the number of characters in this scene, how will you show the dominance and status of the different characters?

•
Betty is still in the room. How would you make use of this as a way of highlighting the central issues?

•
What design issues would help you highlight the mood and tension within this scene?

•
The exits of characters are just as important and significant as their entrances. What would you want the audience to feel as characters like John Proctor and Giles Corey leave the scene?

•
How would you show the effects on the other characters of the entrances and exits of each character?

Notes

ACT ONE  

Key segment 6

(pages 44–49)

Hale: ‘Ah! The stoppage of prayer’ . . . (opening line)

Abigail:‘ I saw Goody Booth with the devil!’ (closing line)

Develops plot

•
The Reverend Hale enters Betty’s bedroom. He comes to Salem as a specialist in witch-hunting. During his examination of Betty he reveals his very serious and firm belief in the Devil. When there is no response from Betty, he turns to question Abigail, who under the apparent intensity of the questioning starts to incriminate Tituba.

•
Tituba, afraid of being hanged as a witch, takes the lead from Ann and Thomas Putnam and starts to name names, confessing that two of the townspeople, Goody Good and Goody Osburn, came to her with the Devil. When she can go on no longer Abigail takes over, and she and Betty claim they have been bewitched but now turn to God. The naming of names begins in earnest. The hysteria has started.

Further illustration of themes and issues

•
The treatment of Tituba in this scene highlights the prejudices and fears of any way of life that deviates from that of the Salem community’s ideal. There is clear evidence of malice in Ann Putnam’s joy at being able to latch onto a name for the death of her children, and in Putnam’s call for the death of Tituba. 

•
Hale has many opportunities in this scene to make choices, but chooses to be influenced by what he sees and hears rather than look beneath the surface. It is Hale’s insistent questioning that makes him responsible for the confessions.

•
The focus on the girls and the eagerness of the adults to accept their accusations, along with Hale’s belief that he is doing good, provide the catalyst which will give Abigail her means of revenge.

Character development and relationships

The Reverend Hale

•
Hale, arriving in Salem on a mission with a load of books, is presented as an intellectual. He is keen to use his knowledge and learning, yet is sincere and careful, even to the point of warning that Parris will have to accept his decision if he finds no ‘bruise of hell’ on Betty. 

•
He is intense in forcing a confession from Tituba and almost drives her into a corner from which she has little chance to escape. He unwittingly miscalculates the use Abigail makes of the confessions and rejoices in what he thinks is the release from evil.

Why might key segment 6 be important in your production of the play?

•
As director, what effect would you want to create with the entrance of Hale and how would you achieve this?

•
How does this key scene develop your overall interpretation of the play? How do you want the audience to feel about each of the key characters? You might consider their purpose, motivation and status. How would you highlight this in terms of stage positioning and moves?

•
What devices would you use to highlight the mood, atmosphere and tension at the end of the act?

•
How aware is Abigail of the potential power she has been given? Does she manipulate Hale in this scene or does she see this as a way of getting herself out of immediate trouble?

Notes

ACT TWO

Key segment 1

(pages 51–55)

Elizabeth: ‘What keeps you so late?’ . . . (opening line)

Proctor: ‘Oh, Elizabeth, your justice would freeze beer!’ (closing line)
Why would Act Two be important in any production of the play?

Act Two opens in the Proctors’ house eight days after the girls’ first accusations. Increasingly the court is brought into the household of the Proctors, showing the move towards domination too. Already there are outbreaks of malice and hysteria among those in authority. This act concentrates on the fate of Proctor as his wife is arrested and he is forced to take action.

Develops plot

•
We meet Elizabeth Proctor for the first time. We have heard Abigail describe her as a cold woman. We know that Abigail hates her and wishes her dead. John has ended the affair with Abigail, which Elizabeth has known about. In this scene we learn more about the fragility of the Proctors’ relationship and the underlying tensions that still exist between them as they come to terms with what has happened. John desires to make amends and please his wife. Their marriage is going through a trial. Look for the phrases which include words such as ‘proof’, ‘justice’, ‘judge’, etc. There is irony in the fact that the trial that takes place in the privacy of this room will be re-enacted in public court and finally resolved in a Salem jail.

•
John’s distance from the community of Salem is revealed. He has little apparent interest in the developing hysteria. He does not accept personal responsibility for what is happening.

•
Elizabeth voices her concerns about the events in Salem and tries to plead with John to go to the court and tell them that Abigail and the girls are lying. She is still convinced that John retains some feelings towards Abigail. 

•
It is through Elizabeth that we hear about the court action and the eminent people who have been sent to sit in judgement. We also hear her description of the growing role that Abigail has to play in the proceedings. She is concerned about the events taking place and expresses fear. Even 

the timid Mary Warren has been given confidence and strength to stand up to Elizabeth, despite being forbidden by Proctor to go to court.

•
When John admits to being in a room alone with Abigail, Elizabeth reacts with suspicion. The tension builds as John angrily responds to Elizabeth’s accusations that he is protecting Abigail. He accuses her of lacking forgiveness and of judging him. He expresses his guilt and his inability to charge Abigail with fraud when he himself is not being entirely honest, but he also accuses Elizabeth of showing no forgiveness and of being cold. The tragedy that will befall John Proctor has been presented.

Develops central themes and issues

•
For a society so bound by living with the ten commandments, there was no way prior to the witch-hunt that people could express their guilt and their feelings. With the advent of the witchcraft trials, people could express publicly their hatred of neighbours, their envy and their sexual desires all under the cover of accusations. However, John is a man of conscience and judges himself and struggles with his own feelings of guilt. Although he dismisses as mischief the events that took place, he could choose at this stage to denounce Abigail by informing the court of what she told him, but he does not.

Character development and relationships

Elizabeth

•
Appears as a woman whose pride has been hurt. She is the wronged wife whose emotional coldness has caused her husband to stray. However, although she appears very strong and tough, she has to deal with Proctor’s infidelity and the fact that he has broken one of the ten commandments. We have to remember that the crime of lechery would provoke feelings of horror and disgust which we, as modern readers, may not fully understand. Elizabeth also suspects she is going to die.

•
She is quite analytical. She knows, before Proctor does, the dangers that are present in Salem and the growing power of Abigail. She has her suspicions about where John has been and why he won’t condemn Abigail.

•
Her simple language is very direct. She is sorry to have killed the rabbit, but kill it she did. There is a resilience there that cannot be ignored. 

•
Elizabeth is a good woman; her failing is that she is too ready to acknowledge her own goodness and to judge harshly the presence or absence of goodness in others.

Proctor

•
Bluff, forthright, energetic and strong. The significance of planting crops out to the forest edge highlights his determination to push boundaries and to take on challenges. He represents a strain that did actually exist in the Puritan community: the farmer who ploughs on a Sunday. He would 

plough on a Sunday and feel no guilt, for it would not contravene his own moral code.

•
Although he acknowledges his sin to his wife, he is also frustrated by her unwillingness to forgive and forget his lapse. He is pushed into a resentful defensiveness by her attitude. He does not at this stage acknowledge the depth of his own feelings of guilt and hypocrisy and has no way to resolve them.

•
In this scene, he is eager to please and tiptoes around Elizabeth’s apparent coolness. He holds Elizabeth in high regard, yet is despairing and aware of the weakness of his own position. He lacks belief in his integrity and goodness. He is a deeply religious man, with a strong sense of right. He judges his own failing as severely as his community would. He is probably more severe on himself because he is a better man than many in Salem.

•
He responds angrily to Elizabeth’s demands that he tell the court that Abigail told him there was no witchcraft. He is struggling with his guilt, his relationship with his wife and the potential loss of his name in the community. 

•
The poetry in the dialogue between husband and wife is found in John’s words. His language is closely related to nature and the seasons. (Contrast this with Elizabeth’s focus on her Puritan faith.) The conversation on flowers and nightfall reveals the sensual and sensitive side of his character.

Why might key segment 1 be important in your production of the play?

•
How, as director, would you highlight the importance of the opening scene of this act? Consider the contrast in mood and atmosphere with that of the end of the previous act, which ended on a note of high tension. What use would you make, if any, of the opening stage directions in the text?

•
How would you make use of the hidden text to create the changing nature of the tensions between husband and wife? You might like to consider such things as positioning of characters, moves and gestures.

•
Although Abigail does not appear in this act, how might you create the essence of her presence? Why do you think Proctor is reluctant to take direct action? How does this affect the way in which the characters interact?

•
How do you think Elizabeth and Proctor should be played?

Notes

ACT TWO  

Key segment 2

(pages 55–61)

Proctor: ‘How do you go to Salem when I forbid it? . . . (opening line)

Elizabeth: ‘She has an arrow in you yet, John Proctor, and you know it well.’ 

(closing line)
Develops plot

•
Mary Warren, the Proctors’ servant, enters their house. She is in a strange state and attributes this to being in court all day, involved with the other girls in ‘crying out’ the accused. Although John is furious with her for neglecting her duties and going against his orders forbidding her to go to Salem, his curiosity gets the better of him and Mary Warren is given an opportunity to describe what is happening in the court. 

•
In Mary Warren’s descriptions of the hearings, she appears to have grown in confidence and indeed takes on a higher status. She is ‘the mouse no longer’. Her account brings the fear of the court directly into the privacy of the Proctor household. Proctor becomes increasingly angry and impatient with Mary and, just as he is about to whip her, she shocks them by stating how she saved Elizabeth’s life that day.

•
Without any mention of the name of Abigail, there is knowledge about who accused Elizabeth. Elizabeth’s fears are being realised. Despite John’s attempts to remain calm, he knows there is truth in Elizabeth’s statement that Abigail means to get rid of her and take her place as John’s wife. 

•
Elizabeth demands that John go to Abigail and tell her that she is a whore, but he still falters and appears reluctant. The wound is opened between them.  Elizabeth believes her husband still feels affection for Abigail, and John condemns Elizabeth for being unforgiving over his single error. Elizabeth, quite directly, has to warn him that he must choose, and that if he doesn’t she will lose her life. She is well aware of the danger in which she is now placed.

•
There are examples of irony in this short scene which will take on a greater significance as the plot unfolds. One is the gift of a poppet that Mary Warren made for Elizabeth at the trial; another is the description of Goody Osburn’s failure to recite the commandments.

Further illustration of themes and issues

•
The theme of human cruelty vs righteousness is apparent in this scene, particularly in Mary Warren’s description of the way in which 

circumstantial evidence is created. There is also the condemnation of Abigail as a whore and the implication that she is entirely in the wrong. It is this dilemma that affects John, who feels deceitful. He talks about breaking a promise, but it is this indecisiveness which triggers the tragedy.

Character development and relationships

Mary Warren

•
Mary Warren is overwhelmed, but equally fascinated, by her involvement in the court proceedings. Despite indications that she is still terrified of John Proctor, she has gained in confidence. Consider again how she appeared with Abigail in the first act. She actually stands up to Proctor when she refuses to be sent to bed. She has a sense of power in being listened to and believed by such powerful figures as Judge Hathorne. She also reflects the power which the girls have in holding life or death decisions over the people of Salem.

•
She brings home the horror of the accusations and the ease with which the girls’ testimony is being believed. 

•
Her moods swing from wretched sobbing, to relishing the retelling of the court gossip, to childish tantrums. 

•
She is basically a decent girl who, at this moment, is thriving on an unaccustomed sense of self-importance.

Proctor

•
Although curious about what Mary Warren has to say, he remains critical of the court. 

•
Proctor is nasty to Mary Warren. He takes his anger and frustration out on her. He is violent and physically threatens her. When he orders her to stay away from the court and she refuses, he is in a state of fury. 

•
He is shocked at the news of Elizabeth’s name being mentioned in the court, but still wavers in making a crucial decision to halt the matter. He only offers to go to Ezekiel Cheever, who has a minor official role.

•
When challenged by Elizabeth to go to Abigail, his anger grows. The anger arises out of his knowledge of his own shame and guilt; he still appears unwilling to decry Abigail and talks about deceit and his own honesty. Despite his denial of promises being made, he knows that Abigail believes she has a hold over him. He turns his anger and shame directly on to Elizabeth and again accuses her of being unforgiving. 

Elizabeth

•
Seen as gentle and sympathetic towards Mary Warren, almost shielding her against John’s angry outbursts.

•
Very frightened by Mary Warren’s revelations. Absolutely convinced now by Abigail’s motivation to have her killed. This scene has Elizabeth openly mentioning what happened between Abigail and John and challenging John directly to take action.

•
She shows her toughness by facing his temper and remaining firm in her intention to force him to see what is happening. She is frustrated by her husband’s wavering and lack of direct action to tackle the problem head on. She completely shocks John by spelling it out to him that he has to make a firm choice that will mean her life or death. If he doesn’t completely condemn Abigail, then Elizabeth will die.

Why might key segment 2 be important in your production of the play?

•
As director, how do you feel Mary Warren should be played? 

•
How would you highlight the changing status of the characters in this scene? Who holds the power? Does it ever shift?

•
What do you want the audience to feel about Elizabeth? Has this changed? Why?

•
What technical and design aspects would you use to highlight the atmosphere and tension within the room?

Notes

ACT TWO 

Key segment 3

(pages 61–75)

Hale: ‘Good evening.’ . . . (opening line)

Proctor: ‘And the wind, God’s icy wind, will blow!’ (closing line)

Develops plot

•
The Reverend Hale arrives at the Proctor household. He enters into a highly charged and tense atmosphere, just as Elizabeth and Proctor are openly expressing their bitterness and fears. This part of the act brings the threat of the court even closer. Hale has come to the house on his own volition. He is concerned about the naming of Elizabeth Proctor in open court and brings the surprising news that Rebecca Nurse is under suspicion. He wants to find out for himself about the Christian nature of the household.

•
As Hale questions Proctor about his faith, his lack of attendance at church and his children’s baptisms, Proctor increasingly expresses his dislike for the manner in which Parris conducts himself. When asked by Hale to recite his commandments, John fails to say the commandment that focuses on adultery. In Hale’s mind, this only serves to highlight Proctor’s break from his minister. (Think back to the charging of Osburn for failing to name the commandments.) Hale has his doubts, which means Elizabeth is once more in grave danger. 

•
Elizabeth forces Proctor to reveal what Abigail Williams has told him about witchcraft. Hale is shocked and questions why John has procrastinated.

•
The importance of the confessions are apparent to Hale, but Proctor points out the irony that none need die, that only unconfessed witches are executed, and that it is an easier option to confess. Hale wants Proctor to testify in court. Although Proctor agrees, he expresses concern that his word will not be good enough if someone like his wife falls under the suspicion of the court. 

•
Elizabeth’s strength and conviction in herself is apparent when she stands up to Hale’s questioning by getting him to look beyond his ideology and challenging his views about the existence of witches. Hale is confused and urges them to have their third child baptised, go to church every Sunday, and conform to the norms of behaviour expected.

•
Giles Corey and Frances Nurse come into the room and tell of the arrest of their wives and the nature of the charges. Hale’s belief in the justice of the 

court is still strong and he tries to reassure them that their wives will be sent home. 

•
Cheever appears and issues a warrant for the arrest of Elizabeth Proctor. This scene shows the courts in action and their growing power amid the outbreaks of malice and hysteria. The gift of the poppet by Mary Warren has taken on sinister proportions when a needle is discovered. Earlier Abigail Williams had a needle removed from her stomach and has testified that it was Elizabeth’s familiar spirit that had pushed it in. Despite Mary Warren’s telling of the innocence of the poppet, and Proctor’s ripping up of the warrant, Elizabeth is led away in chains.

•
Hale faces condemnation and charges of cowardice from Corey, Nurse and Proctor. Despite his protestations about the justice of the court and his promise to testify in court, he fails to follow his common sense and looks for other causes. He cannot accept that the horror which is happening can be attributed to the vengeance of a mere girl.

•
Proctor’s anguish is apparent as he finally realises the significance of what he has done. It is his abomination that is wreaking havoc. The ‘secret blasphemy that stinks to heaven’ is his. He feels that the demon unleashed on the community is his involvement with Abigail and his inability to act decisively until it is too late. Proctor again turns violently to Mary Warren and demands that she testify against Abigail. The sheer fear of Abigail is shown by Mary. When Mary reveals knowledge of John’s adultery and the threat of what Abigail will charge him with, John in some ways has been released from his ‘promise’ to Abigail and, in total disgust and hatred of himself, he swears that he will not let Elizabeth die for him. 

•
This Act ends with Mary Warren gripped with fear and sobbing uncontrollably as John, in a mixture of physical violence and enraged declamation, moves to attempt to save his wife.

Further illustration of themes and issues of the play

•
The theme of the intermeshing of the private and the social, the individual and the political, plays a dominant role in this scene. Broad social issues are approaching boiling point. The ‘crucible’ has been reached. This is particularly relevant in highlighting the community of Salem. The way in which the community was organised allowed for little deviation. There was little balance between order and freedom. You had a straight choice: you were either with the theocracy or you were excluded. This was a society that ran on prohibitions, with no opportunities for anyone publicly to express guilt or sins. It became acceptable for someone to accuse people such as Rebecca Nurse of the supernatural murder of children and Martha Corey of bewitching pigs. Long-held hatreds of neighbours could be expressed and vengeance taken. The witch-hunt also provided an opportunity to clamp down on those factions which were beginning to rebel against the restrictions. People such as John Proctor, who quite 

openly challenged the minister and the court, represented a growing aspect of a society which was beginning to question the restrictions imposed upon it.

•
The fundamental belief in the existence of witches and the Devil is very real to the community of Salem; that there are destructive forces deliberately attempting to overturn all that is perceived as good. A key aspect which links to the political history of the time in which this play was written (the 1950s) is the notion that, if a man did not hold with the reactionary views of the state, he could be charged with alien allegiance.  In Salem society, any political opposition would be equated with the Devil’s work.

•
The arrival of the court officials with a warrant for Elizabeth’s arrest heralds a turning point in the play. It is an extra twist to the tragedy that the background events which lead to Proctor’s death are to some extent caused by him. Abigail has accused Elizabeth because she hopes and believes that John ‘thought softly of her’, and that he will marry her if his wife is dead. It was the unspoken promise made.

•
The confrontation with the horrific effects of his sin and the obvious fact that he has not atoned for it at all brings Proctor’s two main feelings to the surface; his anguish of self-disgust expressed in desperate attempts at avoiding further pain for his wife and the determination to take action which provides him with a chance to resolve the feeling of being a fraud.

Character development and relationships

Hale

•
Hale now appears as the troubled man of conscience. He has not the confidence and self-assurance that he had in Act One. His style of language is not as heavily intoned.

•
He has been visiting the homes of those named in court to see for himself the nature of their faith. Hale has arrived at the Proctor household to test for himself the Christian character of the house.

•
He is suspicious when Proctor cannot recite the commandments.

•
He is shocked at the news of Abigail’s apparent deception, but holds on to the seeming value of the confessions. He is troubled when John questions their validity and admits to this causing him concern.

•
There is some evidence that he has doubts and is questioning what is happening, but he falls short of taking direct action. Although having come from the home of Rebecca Nurse and uttering ‘God forbid such a one is accused’ when he hears of her arrest, he reminds them of the fall of the Devil. There are several opportunities for him to call a halt, but he fails to do so and is condemned by Corey as a fraud for his silence. He urges the Proctor household to act cautiously.

•
Proctor calls Hale a steady mind at the beginning of the scene, but soon loses patience with him and accuses him of being a broken minister, a Pontius Pilate, and a coward.

•
Hale still allows his conviction in his theology to overwhelm the evidence of his senses. He believes completely in the existence of witches and in the system of justice. To Hale, there can be no cracks in people’s faith. He is convinced by the proof of the needle stuck in the poppet. He remains silent, despite hearing the evidence of Mary Warren.

•
He fails to see how terrified Mary Warren is of Abigail when he warns her about the seriousness of charging Abigail with cold-blooded murder.

•
He is caught up in the trap between public behaviour and growing private guilt, and is horrified by the thought that the root cause could lie in the simple desire of a young girl for revenge.

•
He leaves the Proctor household in a state of confusion, holding on to his conviction that there is some great evil in the world. He little realises that his comment about some secret blasphemy that stinks to heaven strikes Proctor to the core.

Proctor

•
Proctor is in a state of shock at the beginning of this scene. In the heated exchange between himself and his wife, Elizabeth has informed him that she could die if he does not take action. 

•
When Hale enters, John is nervous. He had not seen Hale at the door and fears he may have overheard the exchange. Because of the information about the mention of his wife’s name in court, he is also concerned about the reasons why Hale has come to the house.

•
Proctor is quite blunt in speaking his mind when questioned about his faith, but is also aware of the reasoning behind the questions. He is resentful of the questions but prepared to answer them.

•
He arouses suspicion when he struggles with the commandment on remembering the sabbath day, because he knows that his ploughing on a Sunday and his lack of attendance at church bend the tenet. He fails to recite the commandment on adultery because he has broken that one completely.

•
He is open in his criticism of the system of the court. He does not think that he will be believed if his wife, whom he regards so highly, can be accused.

•
Proctor reacts violently and has to be physically restrained when Elizabeth is led off in chains. He orders Hale out of his house.

•
There is a tenderness in his promise to bring her home and a corresponding feeling of warmth from Elizabeth, who is desperately trying to hide her fear. 

•
Corey and Giles seek his help and his guidance.

•
He brutally orders Mary Warren to tell the court about Abigail’s fraudulent behaviour. There is an element of great fury towards Abigail for having talked about the affair with Mary Warren and broken the unspoken promise of silence, but also there is a tremendous unleashing of pent-up fury, disgust and hatred of himself, when he realises what he has allowed to happen. In order to save Elizabeth, he must expose Abigail’s sin and his own.

•
He has spoken throughout the scene with abrupt honesty and considerable eloquence, but ends with almost religious bombast as he prepares to take action and fight the proceedings.

Why might key segment 3 be important in your production of the play?

•
Considering the relationship of Hale and Proctor, how would you build the tension between the characters?

•
At what points does the balance of power shift? Why?

•
How, as director, would you want the character of Hale to be played?

•
How, as director, would you want the character of Proctor to be played?

•
How, as director, would you want the character of Elizabeth to be played?

•
How, as director, would you want the other characters who appear in this scene to be played? How would you portray them?

•
What devices would you use to highlight the mood and tension within this scene? What use would you make of the set to highlight the relationships between the characters on stage?

•
How would you highlight the emotional speech at the end of the act? What would the audience see and hear? How would this scene end?

Notes

ACT THREE  

Key segment 1

(pages 77–91)

Hathorne’s voice: ‘Now, Martha Corey, there is. . .’ (opening line)

Danforth: ‘Mr Cheever, will you go into the court. . .’ (closing line)
Why would Act Three be important in any production of the play?

Act Three takes place in the vestry room of the Salem meeting house that serves as the general court. This act highlights the helplessness of the innocent in the face of an unjust and cruel legal authority.
Develops plot

•
The character of Judge Hathorne is introduced. We overhear his questioning of Martha Corey and the removal of Giles Corey who has brought evidence to the court. There is animosity between Corey and Hathorne. Hathorne’s ambitions are made apparent.

•
The character of Judge Danforth is also introduced.

•
Francis Nurse and Giles Corey present their cases to Deputy Governor Danforth and Judge Hathorne despite Hale’s request. Danforth dismisses their pleas to have their evidence heard. Hathorne responds to any such demands or disagreements with pleas for charging with contempt. Danforth constantly mentions the status and power of the court and the number of people he has condemned to hang. He ignores their cries of fraud and deceit.

•
When Proctor enters with Mary Warren, he tells Danforth that Mary will testify that there was no witchcraft. This brings immediate protests from a fearful Parris who charges Proctor with attempting to overthrow the court. Hale excitedly urges Danforth to listen. Once again Proctor faces questioning about his faith. Hale stands up to be counted and argues that Danforth cannot judge Proctor on the evidence. When Danforth tells Proctor that, because of his wife’s pregnancy, she will be saved for at least one year, he expects Proctor to be satisfied, but Proctor realises that he must help his friends and their wives. At this point, Proctor’s personal difficulties are subordinated to Salem’s ordeal. Danforth agrees to hear the 

testament that Proctor has brought to clear Rebecca Nurse and Martha Corey. Corey and Nurse are horrified when Danforth coldly issues arrests for cross-examination.

•
Corey charges Putnam with inciting his daughter Ruth to accuse a townsman of witchcraft in order to get his land. Despite Corey having a witness to the charge, he fears that the witness will be arrested and therefore refuses to name him. Corey is charged with contempt of court.

•
Proctor requests that Mary Warren’s deposition be heard. This brings Hale and Danforth into conflict. Hale is beginning to have serious misgivings. He is beginning to feel guilty. He has started the ball rolling by signing every death warrant and feels personally responsible. He urges Danforth to give John a fair hearing, which indicates his feelings about the true justice of the court. Danforth refuses, because he knows that his integrity could be doubted.

•
Danforth starts his initial questioning of Mary Warren. He is brutal and cold towards Mary, threatening her with jail whichever way she states the truth. Abigail and the chorus of girls are brought into the room.

•
There are two turning points in this scene. In the first, we witness the moral growth of Hale, as he starts to challenge the authority of the court. The second focuses on John, as he takes responsibility for those close to him.

Further illustration of themes and issues

•
There is evidence of autocratic and hard-handed justice. The social disorder which is evident in Salem has aroused so many suspicions that the combined powers of the church and the law are brought to bear on any sign of disunity. We note the way in which Danforth differentiates between a normal court of law and a witchcraft trial where the witnesses are called up to prove guilt. The outrageous way in which the trials are conducted is evident in the way characters favour ignorance over wisdom, knowledge and enquiry. Anyone who disagrees with the system is removed or made an example of. Oppression such as exists in Salem still exists, and we are made aware of that.

•
The community of Salem has given evil an institutional status and, by doing so, hands over the power of life and death to ambitious and corrupt men. Within the characters of Parris, Hathorne and Danforth, we witness the underlying self-serving motivation that will bend the rules of the court for their own ends. They use the situation to protect their dwindling hold on a changing society. 

Character development and relationships

Danforth

•
A hard, cruel and illogical man. 

•
Pompous and politically ambitious, he reminds all around him of his power and status and does not take kindly to the challenging of his integrity. 

Refers to his experience, but displays weaknesses. Very used to people treating him as superior and shows suspicion of Proctor, who challenges him. Irritated by Parris and sneering about Hale’s intellect.

•
His language is very precise and educated, which sets him apart from the others. Uses the procedures of the court and the power of the law to shield himself. 

•
Really believes in the existence of witchcraft and has been impressed by the displays in his courtroom, but is devious when it comes to accepting the depositions made by Proctor. He is very calculating and sets traps. Notice how he attempts to bring out what he thinks is Proctor’s real reason for coming to court, by offering Elizabeth a stay of execution.

•
He knows that he is ultimately responsible for the death warrants on seventy-two people and, at this point in the act, could well believe that what he is doing is right. However, he blocks the evidence that is placed before him. He is happy to support the accusers but cannot accept Giles Corey’s accusation against Putnam. He refuses at first to accept depositions from Proctor, but then seeks assurance that the news of the possibilities that the girls are deceiving him has not gone to the village. He suspects Elizabeth’s pregnancy is simply convenient, and then uses this information to suss out Proctor’s intentions with the court, offering him a deal.

•
He sees everything as being either black or white. He rejects Hale’s declaration that there is a growing fear of the courts. He ironically states that ‘no uncorrupted man may fear this court’ (p 88). His actions prove otherwise.

Judge Hathorne

•
In his 60s. Little concern for anyone. Cold and remorseless.

•
Shows his lack of fair-mindedness, and his ignorance. Seems to underline the small-mindedness of the court and repeatedly urges Danforth to view any disagreement as contempt.

•
Politically ambitious. He would like to have Danforth’s status.  Has real contempt for Corey. Helps to make Danforth appear superior and slightly more intelligent.

Why might key segment 1 be important in your production of the play?

•
How would you open Act Three? Are there any technical devices you would use to enhance the conversation you are overhearing in the court? What atmosphere would you want to create? What would the audience see?

•
As director, how would you have the characters enter the vestry? What use of space would you make to establish the importance of the characters?

•
As director, how would you wish the character of Danforth to be played?

•
Who are the other key characters in this scene and how would you want them to be played? How would you highlight their status and motivation?

Notes

ACT THREE 

Key segment 2

(pages 91–105)

Danforth: ‘Has Mr Proctor threatened you . . . ?’ (opening line)

Danforth: ‘ Mr Hale! Mr Hale!’ (closing line)

Development of plot

•
Danforth orders that Abigail and the other girls be brought before the court. Abigail denies the charges against her. Proctor accuses Abigail of wanting to murder his wife. Much of the evidence relies on testimony of character. Abigail’s faith is challenged by Proctor. This is quickly challenged by Parris. Hathorne too continuously provides the arguments that help to destroy the testimony of the pleaders. He destroys Mary’s testimony when he demands that she faint.

•
Abigail stands up to the authority of Danforth, who weakens under her threat. She leads the girls in an act of bewitchment, the focus being to put pressure on Mary Warren, who has told everybody that she did not see any spirits. 

•
In a minor climax, Proctor actually achieves resolution of his fraud; for the love of Elizabeth, he admits his lechery to the court as he leaps across and denounces Abigail as a whore. All in the courtroom are dumbfounded. Abigail petulantly refuses to answer Danforth’s question. (We have to remember that Abigail’s and John’s adultery would have been a hanging offence in those times.)

•
Danforth brings Elizabeth into the room. On Proctor’s plea that his wife can never lie, Danforth prepares to ask Elizabeth the crucial question about John’s fidelity. Elizabeth, the woman who would never lie, who has prized her goodness above all else, to the detriment of her marriage, sacrifices her moral purity for love of her husband. Both have gone through the first part of ‘the crucible’. She lies to save her husband’s reputation, but in doing so undermines the strength of his charge against Abigail. Proctor has blackened his name by succumbing to and publicly admitting lechery. 

•
Hale pleads for Proctor and finally declares his belief in the truth of what he is saying.

•
The girls renew their hysterical act of being possessed and give the impression that it is Mary Warren who is sending out her spirit. Overcome and in great terror, both from the pressure being placed on her by the girls 

and from the unrelenting demands made by everyone in the room, Mary gives in and accuses Proctor of being in league with the Devil.

•
Proctor laughs in Danforth’s face and blames Danforth and himself for not facing up to the truth. Danforth, in his attempt to protect the courts rather than seek justice, fails to recognise the events in Salem for what they truly are.  He is dishonest. Proctor is arrested.

•
Hale denounces the court, completely convinced of its corruption, sickened at last by the gross injustice, and walks out, as Danforth calls after him.

Further illustration of themes and issues

•
There is, in this scene, the active power of the non-existent. There is no ‘yellow bird’, but the participants believe there is. What happens is the communication of hysteria from one person to another.  This creates a dramatic illusion of an impersonal force which is more powerful and more malignant than its agents. Although the girls seem genuinely beside themselves, the outcome seems contrived. The play can be seen to be about the misuse of power, but it cannot operate without this paranoia. We need to consider the two characters who are presented as evil. The first is Danforth and his misuse of his power. The second is Abigail, being seduced by a power that she cannot give up. What might happen to each of these characters if they admit to error?

•
The theme of Justice vs Vengeance is present, often seen in the form of seeking revenge. Many aspects of this conflict are to do with material gains or with positions of power, or establishing a relationship with someone who is unattainable.

•
 When Mary Warren is faced with being an outcast from the other teenage girls if she continues to tell the truth, she bows under peer pressure and condemns John Proctor to death.

Characterisation

Proctor

•
John Proctor has decided to reveal the truth about himself, despite the cost. In announcing his guilt, he is taking steps to accept responsibility for his actions. In this scene, he has gone down into the ‘pit’ and is acknowledging the need to get things right. He is also facing what he sees as the truth about himself. At this moment, however, he cannot come to terms with his sexual betrayal. He thinks there is no good in him and that he is a fraud, just as the moral structure of the courts and of Salem is a fraud.

•
Although he is a dissenter, he feels his dissension enriches the community, but at this stage he cannot turn aside the evil devised by Abigail. He is being outcast and isolated, particularly by those people (such as Parris) who fear him. Proctor takes on the voice of reason in this scene, but few will listen, because it does not serve their purpose.

•
Shows shock and a moment of frozen disbelief, as Mary Warren charges him with witchcraft.

•
Consumed with rage and anger at the outrageousness of Danforth’s corruption, he condemns the judge for his fear and failure to recognise his own failings and do what is right.

Abigail
•
At every point in the court scene when things are going wrong for her, she turns to the spirits. It is a form of survival for her. She has a power which she misuses. She knows her value as a menacing force in the village.

•
She is presented as a formidable, calculating and even shocking character, who has domination even over the chief judge.

•
Petulant and indignant. Her language is youthful, playful and deceptively simple, as she toys with people’s lives.

•
She appears manipulative and conscious of the things that she does, but in building the force of hysteria she may even believe that something is happening. If she suddenly admits to lying, or if she confesses her motive is revenge, she knows that she could lose her life, just as Mary Warren has been threatened by Danforth.

Hale

•
Hale has finally been broken down at the end of the act. He too has been reduced by the inferno of ‘the crucible’ to measure his involvement and guilt. His conscience is troubled.

•
He quite clearly moves away from supporting the court to backing Proctor. He believes in the honesty of Proctor. In urging Danforth to bring Elizabeth back, he pleads for the truth, having recognised the private vengeance.

•
He is not fooled by the hysterical display of the girls.

•
His exit from the court is in direct contrast to the confident entry he made in Act One. His denouncement of the court is a direct critical comment on all involved and reflects his disgust.

Elizabeth

•
When she has to lie to save her husband, it is in a way the start of Elizabeth’s humanity. The steel of religion which surrounds her heart and makes her appear cold is melting, when she is faced with a choice between life and death. As she struggles with Danforth’s questions, we are conscious of her struggling with her own needs. She begins to take some responsibility for John’s adultery by looking at the way she behaved and even accusing herself of losing her wits.

•
With considerable effort, she denies her husband’s affair to save his name.

Why might key segment 2 be important in your production of the play?

•
There are several allusions to the nature of ‘the crucible’ into which the characters find themselves plunged. As director, what use would you make of the patterns, symbols and images which are repeated in this scene to highlight the mood and atmosphere?

•
If you were staging this scene, what use would you make of light, darkness and shadow?

•
How would you, as director, organise the distance and space between people and objects in this scene to create the changes in tension?

•
How would you want the characters of Elizabeth, John, Hale and Mary to be played?

•
How would you want the character of Abigail to be played? What function would you want the girls to play?

•
During the ‘yellow bird’ scene, what movement would you use to highlight the growth of hysteria?

•
What would you want your audience to be feeling/ thinking at the end of the act?

Notes

ACT FOUR  

Key segment 1

(pages 107–116)

Herrick: ‘Sarah, wake up!’ . . . (opening line)

Elizabeth: ‘Let me speak with him.’ (closing line)
Why would Act Four be important in any production of the play?

The final act opens in a Salem jail cell, three months on. The final twist of the plot occurs in this act.

Development of plot

•
Sarah Good and Tituba await hanging, happily deluded that they are going to be taken by the Devil to Barbados. The character of Herrick appears drunk. This provides an important contrast with the Proctors, who will be brought into this cell, and focuses on the nature of the characters who have been hanged in Salem up until now.

•
Danforth and Hathorne arrive. The focus of their conversation is the growing rumour that there is rebellion in the nearby town of Andover, and that the people of Salem will riot if upstanding citizens such as Rebecca Nurse and John Proctor are hanged. 

•
There is talk of Hale, now disillusioned and humbled, pleading with the accused to confess to save their lives. Danforth’s rejection of Hale is apparent. Hathorne also looks to charge Hale with inciting the riots by preaching at Andover. 

•
However, it is Parris who urges them to use Hale for their purposes. Parris is a very frightened man. Salem is out of his control. He is openly threatened, and to make matters worse Abigail has run off with his money and cannot be brought back. To save his skin, he has been with Hale and is trying to encourage the confessions, because he sees this as a way of casting doubt on the accused and feebly attempting to strengthen the court’s weak position.

•
Hale is exhausted and broken. He pleads with Danforth to pardon the accused; he cannot get them to confess.

•
The evil of Danforth is apparent. He refuses to grant pardon or give time. He will not have his judgements challenged, as this could be construed as an admission of grave errors. He callously states that he is prepared to hang even more people if the courts are challenged. His megalomania is 

evident in his seeing himself as the voice of God. He too abuses his power and manipulates people to serve his own purposes. He attempts to use Elizabeth to persuade her husband to provide them with the confession they need to quell growing unrest.

•
Hale begs Elizabeth to counsel her husband to lie and save himself. He reveals his tremendous sense of responsibility and his knowledge that it was he who started the ball rolling when he walked into Salem. If he hadn’t been so proud and over-confident and had some more self-doubt, then this might not have happened. He is torn apart because he has to go against the tenets of his faith. The rot for him has truly set in. He has faced up to his part in the murder of innocent victims.

•
Elizabeth does not agree to plead with her husband, but does agree to talk with him.

Further illustrations of central themes of the play

•
The balance between individual freedom and public order is evident in this scene. When society becomes too ordered and autocratic, the balance is upset and there is rebellion. The threat to the theocracy has been upset by what people in the society have done.  This leads to a lack of unity, encouraging exclusion.  Society’s attempts to quell questioning and change can create confusion and chaos. The unknown can prove too frightening and challenging to a set order.

•
The issue of guilt acquires enormous power. Some still attempt to hide from accepting their responsibility – people such as Danforth, Parris and Hathorne. For others like Hale, the responsibilities become too awesome.

Characters

Danforth

•
We are not invited to sympathise with this character at all. Seen as completely evil. Listens to no one. Very calculating. Is only supportive to Hale because he sees that thereby he may secure the dwindling power of his court.

•
Pompous and arrogant. He knows that what is happening in Salem is fraud. Deeply worried that, with Abigail’s disappearance, he will be exposed.

•
His statement, that he will allow the remaining seven to hang because that is what the village expects to see, points to his ruthlessness. He has no compassion.

•
Struggles and fails to ask Elizabeth directly to speak to her husband and has to ask Hale. When faced with Elizabeth’s quiet dignity, he bitterly criticises her apparent coldness. 

•
His tone is imperious and demanding.

Parris

•
In the previous act, we witnessed Parris vindictively urging the judge to take action. In this act, we see him weak and sobbing. He is a snivelling accessory to the wrong that is being done to the main characters.

•
His thoughts are purely for himself. He wavers and changes course according to the way the wind blows.

•
The open hostility towards him is revealed with the dagger being thrown at him, and also in his contentions with the farmers over livestock.

Hale

•
Hale appears shattered and exhausted. Yet there is a sense of purpose in his actions. He is more direct in his comments to Danforth and the others. There is little evidence of his previous wavering.

•
He has grown within himself by being able to face what he is responsible for. His tremendous guilt is evident. Even though he has walked into Salem as an innocent man, even though he didn’t start the witchcraft, it has been through the pressure he placed on Tituba and Abigail that the accusations started. He is self-critical and humbled by his hand in the murders. After all, he held responsibility for the signing of the death warrants.

•
He has to ask people to tell lies, but is aware of how this breaks his strict Christian beliefs in God, and that lying condemns you to hell. But for Hale life is more important. He questions his faith, which would allow someone to die for a principle.

Why might key segment 1 be important in your production of the play?

•
How would you open the act?

•
How would you show the motivation of the key characters in this scene?

•
How would you show the passing of time? What would be the effect you would want to achieve and why?

•
What aspects of design would you include to enhance the tension? Are there any moments of relief? What justification would you give for these?

Notes

ACT FOUR  

Key segment 2

(pages 116–126)

Hale: ‘Pray, leave them, Excellency’ . . . (opening line)

Elizabeth: ‘God forbid I take it from him.’ (closing line)

Development and conclusion of plot

•
Proctor arrives at the cell. He is dirty, dishevelled and chained. There is a strong and almost overwhelming moment of intense emotion as he and Elizabeth are left alone in the room. Both have overwhelming feelings and failings to resolve. He has been tortured.

•
Elizabeth provides John with news of others accused. She informs him of the bravery of Giles in refusing to speak and the refusal of Giles’s wife and Rebecca to confess. 

•
John is considering confession, partly because he feels he is not good enough to die like a saint because of his weaknesses, and partly because he wants to save his life.

•
He seeks Elizabeth’s forgiveness. She begs him to forgive himself. She has learned to read her own heart and discovered what she herself has been lacking. She realises that she has to create a new bond with him and she seeks his forgiveness for her coldness and suspicion. The new warmth, the new start, is symbolised by her pregnancy. For Elizabeth, the only atonement is to live in a better way than she has done before. When she breaks down and tells him of the respect she has for him, he announces that he is prepared to plead for his life. Their relationship is reforged. He is fully aware that what he is asking for is wrong. 

•
John is further ashamed when Rebecca Nurse is brought in to witness his confession. However, he stops short of indicting others. Because of the short period of time until the executions, Danforth contents himself with a signed confession. But John, after signing, tears up the paper much to the dismay of the others. In refusing to betray his friends and in realising that he has some shred of goodness in him, he recognises that he cannot surrender his name and his identity by signing to lies. John moves with anguish to his own resolution, the final dramatic and tragic climax of the play. 

•
Proctor and Rebecca are led away to be hanged.

•
With pleas from Parris and Hale for her to go to her husband, Elizabeth stands resolute. Her words express the conflicting emotions that all audiences must share: that she would want him living, but also that she recognises the ‘rightness’ of his death.

Further illustration of themes and issues central to the play

•
The conscience of several characters in the play, including the Proctors, drives them to make a stand for a principle. In the end, they are prepared to die for it. John Proctor is a conscious hero.  Proctor’s concern with his name, and his absurd unwillingness to allow his signed confession to be made public highlight the tension between the personal self and the public self that has played such an important part throughout the play.

Character

Proctor

•
Proctor is tempted to escape. He has already pointed out the irony that none of them had to lie about committing impossible crimes. What stops him is seeing his own name on that piece of paper. In going through the fires of hell in the court, he has been reduced to his quintessence. He has been left with his moral self, which contrasts with the rigidity of Danforth.

•
He believes life won’t be worth living if he gives in and allows his name to be pinned to the church door.

•
He has grown in self-awareness, realising that, despite his faults, he has limits beyond which he will not go in terms of honesty and decent behaviour. It is important for him to recognise the goodness within him. He needs to do something which is prompted by the goodness and strength in his character and will allow him to see that these qualities counterbalance his failings and wash out the guilt. The cause of good and truth atones for his sin and fraud. His death for refusing to sign a false confession might help to lead the community to see the madness in which it is caught up. The truth of Proctor’s soul cannot be denied. His literal inability to sign the confession and see it stand as his record allows him to see his own worth.

•
It is only by dying that Proctor can realise his goodness and keep his soul. His life would mean very little to him if he felt that he were rotten and that he was only alive because he was not good enough to die.

•
He has been reconciled with his wife and with his society. He fears what will happen if people like him do not make a stand.

Why might key segment 2 be important in your production of the play?

•
How, as director, would you show the relationship between John and Elizabeth? How would you want them to be played?

•
How would you have the key characters played? Are there any shifts in status and power? What is the underlying motivation and how would you show it?

•
How does this act conclude your overall directorial interpretation of the play?

•
What message do you want the audience to take away? How would you want them to feel about the death of Proctor? 

•
The death of Proctor takes place off stage. How would you represent it?

•
As Elizabeth utters her last lines, how would you conclude the play? Would you include echoes down the corridor?

Notes

Section b

Acting roles

John Proctor  

A strong male role which becomes increasingly demanding as the play’s plot unfolds. The actor has to be able to portray the subtleties and range of guilt, anger and frustration, but should also be able to take the audience with him in terms of support for the stand he has taken and a belief in his development. The character uses a wide range of language which at times is blunt and down to earth, at times full of imagery and sensuality; all of which means the actor has to have much confidence and versatility. This is quite a physical and dynamic part.

Abigail Williams

This has to be one of the most exciting, complex and demanding roles for any young actor to play. Abigail is an attractive, sexual and manipulative character. A very strong and challenging female role. She provides a focus for the central concerns of the play. The actor playing the part of Abigail has to create a wide range of emotions, even in very short scenes showing both violent cruelty and personal charm co-existing. A rebel who is sexually aware. Has to concentrate and think all the time on stage, particularly when the focus of the dialogue is not directly on her. 

Elizabeth Proctor

A challenging female role. The actor playing the part of Elizabeth has to ensure that, in the relatively short time she appears on stage, she creates a character that the audience will believe has undergone quite radical self-development. With John Proctor she has to create the feeling of domesticity, but the sexual side of their relationship also has to be made clear. Within the coldness and rigidity of her nature there have to be glimmers of potential warmth towards her husband, since what saves her from hanging is the discovery of her pregnancy. The actor playing this part has to achieve a fine balance between the ‘goodness’ of Elizabeth and the realisation that she feels for her husband passion that is reciprocated. This is a strong woman who lives in a patriarchal society. She has to show control, but there are also moments, when she is arguing with her husband, that reveal her determination and assertiveness. There are also moments when she strives to hold on to her dignity in the face of great fear. 

The Reverend Parris

This can be a tricky part to play. The character can be seen as an outright villain or as a figure of ridicule. This is an obsessive character, almost stiff and unbending, driven by an awareness of his political position as well as a desire to keep the community together spiritually. At the beginning of the play, the fight for survival is very real for Parris and the actor must avoid patronising this character, because that could undermine the argument of the play. He is not a likeable character and often speaks as if he is in the pulpit. The actor playing this part will need to have a deep understanding of the character’s motivation.

The Reverend Hale

Hale begins as an optimistic and eager character, full of confidence and joy in his knowledge and faith. By the second act he is chastened by the growing number of accused and, by the end of the play, he has to appear tortured and a completely broken man, physically exhausted, with his faith shattered. The actor playing the part of Hale must be careful not to make him appear a figure of fun. He will irritate and frustrate but ultimately hold our pity, as he makes some attempt to right the wrong. This character feels great responsibility for his actions and wants to achieve good.

Mary Warren

The actor playing Mary Warren should emphasise her loneliness and her desire to be a part of the group. This is very clear when she returns from the courts in Act Two, having been a star witness and having behaved like a prima donna. Provides a contrast to the strength of Abigail. Easily manipulated and very timid. An obvious victim. She has a physically and emotionally draining scene to play in Act Three, when Abigail wins her back. The actor has to be able to convey the subtleties of fear and hysteria in numerous ways.

Danforth

A cold, cruel and calculating character. However, the scene at the end of Act Four with Proctor shows some measure of panic and anger in his frustration at John’s actions. The role can be challenging because it has to strike a balance: between how this man presents himself to the public and his intentions to protect the theocracy and his own political ambitions. A figure of authority, but also a figure of corruption.

Tituba
Challenging part. Needs a definite accent. This is a character who should have some measure of dignity but has been reduced to the position of a slave by Parris. She is an alien presence in Salem, her own culture denied and feared. She shows obvious concern for Betty and hatred towards Parris.

Recommended acting pieces

Page reference:  17–21 (Act One)

Opening line:  Tituba: ‘My Betty be hearty soon?’
Closing line:  Abigail: ‘Goody Proctor is a gossiping liar!’
Casting: 1 male and 1 female

Characters:  Parris and Abigail (plus Tituba and Susannah read in)

Approximate length:  5 minutes

Comments:  A good scene for two actors. It offers a chance for the character of Parris to reveal his fears, his attitude to Tituba and his relationship with Abigail. Shows aspects of Abigail’s character as she lies to her uncle about the dancing in the woods. Witchcraft is denied in this opening part of the play. The scene sets the mood, and indicates tensions within the society and personal grievances.

Page reference:  25–27 (Act One)

Opening line:  Abigail: ‘How is Ruth sick?’
Closing line:  Abigail: ‘I say shut it, Mary Warren!’
Cast:  1 female

Characters:  Abigail (with Betty, Mercy and Mary Warren read in)

Approximate length:  5 minutes

Comments:  A good challenging scene. There is tremendous variety in the range of emotions and characteristics expressed by Abigail: mischievousness, conspiracy, secretiveness, viciousness and threats. Shows her control over the girls and reveals the truth about what really happened. Pace should build quite dramatically.

Page reference:  28–30 (Act One)

Opening line:  Abigail: ‘Gah! I’d almost forgot how strong you are, John Proctor!’
Closing line:  Abigail: ‘John, pity me, pity me!’
Casting:  1 male and 1 female

Characters:  John Proctor and Abigail Williams

Approximate length:  7 minutes

Comments:  A good scene for two strong characters. Reveals the affair between John Proctor and Abigail. Shows Abigail’s desire for John and his rejection of her. Elements should still be there of John’s continuing lust for Abigail. Abigail’s contempt for Elizabeth is made obvious, as is her bitterness at John’s rejection of her quite obvious sexual advances. John’s anger at himself, his guilt and his desire to make amends to his wife should also be apparent. This scene should be played with the full realisation that they know others could come into the room at any time.

Page reference:  46–48 (Act One)

Opening line:  Hale:  ‘Tituba, I want you to wake this child.’
Closing line:  Tituba: ‘And I look – and there was Goody Good.’

Casting:  1 male and 1 female (Parris and Putnam read in)

Characters:  Hale and Tituba

Approximate length:  8 minutes

Comments:  This is a good scene for two able actors. Tituba shows fear and anxiety. Her hatred of Parris is revealed in her relishing of the details of the Devil’s bidding. Hale’s obsession with his pursuit of the truth through his faith and learning is there. He should appear confident and superior, but there also has to be evidence of his genuineness. He shows a gentleness towards Tituba that momentarily takes her by surprise. This scene should show the relentless determination of Hale to get a result. The scene should build in pace and momentum as it moves towards the naming of names.

Page reference:  51–55 (Act Two)

Opening line:  Elizabeth: ‘What keeps you so late?’
Closing lines:  Proctor:  ‘Oh, Elizabeth, your justice would freeze beer!’

Casting:  1 male and 1 female

Characters:  Elizabeth Proctor and John Proctor

Approximate length:  10 minutes

Comments: This is a good scene for two able actors. Shows the relationship between the two characters. The tension builds throughout the scene as the general tone changes. A good range of emotions is present, from establishing a domestic scene with very strong undercurrents between the husband and wife, to outright rage on the part of John when confronted by Elizabeth. Both are very aware of each other and each has high expectations.

Page reference:  55–61 (Act Two)

Opening line:  Proctor:  ‘How do you go to Salem when I forbid it?’
Closing line:  Elizabeth: ‘She has an arrow in you yet, John Proctor, and you know it well!’

Casting:  2 female (can include 1 male)

Characters:  Mary Warren and Elizabeth Proctor (character of John to be read in, but also opportunities for examination)

Approximate length:  10 minutes

Comments:  A fairly dramatic scene that shifts in pace and tone with various moods. Mary Warren displays a gamut of emotions and can be quite tricky to play, as she goes from showing fear at Proctor’s anger through confidence in her contributions towards the trials, to stubbornness in challenging Proctor. Elizabeth, particularly at the beginning of this scene, has quite a challenging role. Without having a great deal to say, she has to show her shock and fear physically. She has just had an argument with John and then has to listen and react to Mary Warren’s account of the court proceedings. When she hears she has been accused, she has to show a great deal of strength as she tries to convince John of her fear of Abigail. For the actor playing John in this scene, there are quite strong mood shifts, from reacting physically and angrily towards Mary Warren, through shock and curiosity about the court proceedings, to cold rage.

Page reference:  61–67 (Act Two)

Opening line:  Hale: ‘Good evening.’
Closing line:  Hale: ‘God keep you both; let the third child be quickly baptised, and go you without fail each Sunday in to Sabbath prayer; and keep a solemn, quiet way among you.’

Casting:  2 male

Characters:  Hale and Proctor (with Elizabeth read in)

Approximate length:  8 minutes

Comments:  Requires two very strong actors. There is very little dramatic action in this scene, but a great deal is learned from the characters. We see Hale’s attempt to rationalise what is happening in Salem, though still convinced of the fairness of the system. We are aware of John’s guilt and unease. The mood of suspicion and guilt is highlighted.

Page reference:  101–104 (Act Three)

Opening line:  Danforth: ‘What is it, child?’
Closing line:  Mary Warren: ‘Abby, Abby, I’ll never hurt you more!’

Casting:  2 females

Characters:  Abigail Williams and Mary Warren  (Proctor, Hale, Danforth to be read in – the girls forming the chorus can be read by one character)

Approximate length:  8 minutes

Comments:  Although complicated to stage, this is a really vibrant scene for the actors playing Mary and Abigail. The scene should rise to moments of extreme hysteria and noise as Abigail wins back Mary Warren. The scene requires a great deal of energy that is both frenetic and controlled. Full of movement. Abigail has to gain control of Mary and shows a great deal of cruelty in this scene. She thrives on her power and is reckless and daring. Mary’s role is potentially draining emotionally and physically for any actor, as she has to be tearful, overcome with terror, hysterical and pleading.

Page reference:  117–120 (Act Four)

Opening line:  Proctor: ‘The  child?’
Closing line:  Proctor: ‘Good, then – it is evil, and I do it!’

Casting:  1 female and 1 male

Characters:  John Proctor and Elizabeth Proctor

Approximate length:  7 minutes

Comments:  A scene that calls for almost unbearable emotion as John and Elizabeth are reconciled. The actor playing the part of John has to decide whether physically to show that he has been tortured, or to hide his physical pain from her. (Otherwise, why would Elizabeth ask him if he had been tortured?) There is a great deal of tenderness in this scene, as well as soul-searching as both come to terms with their failings. Proctor is emotionally racked and ready to denounce his faith and his community. Both seek forgiveness and are faced with a dilemma.
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